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his compositions have a certain modest character
which seems to indicate that this young man's
object is not to dazzle, although his execution

surmounts all difficulties-----His touch is neat but

has not that brilliance displayed by our virtuosi
from the very first bars. ... He plays very quietly,
with none of that dash and daring that generally
distinguish the artist from the amateur." Since
the advantages of mechanised music were not yet
available, we are Compelled to resort to con-
temporary descriptions in order to form an idea
of Chopin's style of pianoforte-playing. Of the
pianists within living memory, Pachmann pro-
bably came nearest to a re-creation of that style,
even to the point of suggesting the amateur ele-
ment at which the critic of the Wiener Theater-
zeitung hinted. Certainly the spirit of Chopin's
music appeared sometimes to be mysteriously
embodied in Pachmann's performances, despite
the irrelevance of his running commentaries.

Before Chopin left Vienna he gave a second
concert and, as on the first occasion, without a
fee. At the first concert he had played on a piano-
forte by Graff. Thinking that Chopin's small
tone was perhaps due to the instrument, Count
Lichnowski, Beethoven's friend, offered him his
own pianoforte for the second concert. There
were many among the nobility who were ready to
befriend the young musician, and from his letters
it is clear that, without becoming a snob, he was
much impressed by the society in which he was
moving, " To-day I met Count Lichnowski," he